
News story: Safer, more nutritious
food for Africa: apply for funding

UK businesses and research organisations can apply for a share of up to £3
million to develop and embed agri-tech and food chain innovations in Africa,
collaborating with African countries.

The funding, announced by International Development Secretary Penny Mordaunt,
is part of a package of support to help farmers across Africa grow their
businesses and protect livestock.

Funding in this Agri-tech Catalyst competition comes from the Department for
International Development (DFID), with the process managed by Innovate UK.

The challenge in Africa
Three-quarters of the poorest people in Africa (75%) live in rural areas and
are reliant on agriculture and livestock for their livelihoods.

Yet, while agriculture and food systems are quickly evolving, uptake of new
technologies and practices is low in African countries. For example, just 28%
of cultivatable land in Africa grows modern crop varieties, compared with 65%
worldwide.

Action is needed to ensure that Africa can adapt in order to deliver a
nutritious, sustainable and secure food supply that supports a healthy
population.

For UK organisations, there is an opportunity to apply agri-tech skills and
knowledge to a new market, further innovate and support international
development.

Increase pace and scale up
This competition aims to increase the pace of development and scale up
innovative agricultural and food systems in Africa.

It is looking for projects that transform how Africa approaches existing and
new technologies and embraces change. These should target farmers and others
involved in the food value chain including manufacturers, processors,
retailers, distributors and wholesalers.

Projects can be for early-stage feasibility studies, mid-stage industrial
research or late-stage experimental development. They should:

be sustainable and support environmental challenges such as climate
change and resource scarcity
minimise negative outcomes such as pollution, food losses and waste
promote safe, healthy and nutritious diets for people
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They could include:

primary crop and livestock production, including aquaculture
non-food uses of crops, for everything excluding ornamentals
challenges in food processing, distribution or storage, and adding
value, such as through a change in the physical state or form of the
product
improving the availability and accessibility of safe, healthy and
nutritious foods

Other factors to consider are gender equality, particularly how empowering
girls and women could tackle unequal access and control of assets and improve
agricultural productivity or food security. Projects should also have the
potential to benefit animal welfare.

Competition information
the competition is open and the deadline for registrations is at midday
on 21 November 2018
to lead a project in the UK, you can be a business, academic
organisation, charity, public sector or research organisation. You’ll
need to work with at least one partner from an eligible African country
projects can be carried out in the UK or in Africa
projects can last between 1 year and 3 years with total costs between
£100,000 and £1 million, depending on the project type
you could get up to 70% of your eligible costs
projects must start by 1 April 2019
you can register to attend an online briefing webinar on 10 September
2018 to find out more about the competition and how to make a quality
application

Speech: Michael Ellis speech at the
Art Business Conference

Good morning everybody.

As Minister for Arts, Heritage and Tourism I have a wide portfolio, which
gives me the opportunity to do some very enjoyable things.

Like raising the draw bridge on Tower Bridge, visiting galleries, heritage
sites, theatres, art centres and libraries across the country, launching the
development of a new government soft power strategy at the Foreign Office or
speaking at fascinating events like the one today, and I’d like to thank
Louise for inviting me to speak.

Today’s sessions reflect the wide range of challenges and issues currently
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faced by the art market.

From the very familiar, such as the question of provenance, to the practical,
such as how to deal with new regulations, and the innovative, such as the
best use of developing technology.

I am well aware of the importance to the UK of its art market, the second
largest in the world, and am delighted that the UK is in this position.

This market contributed an estimated £1.46 billion to the UK economy in 2016,
showing our reputation for knowledge, versatility, adaptability and growth.

As a department, and as Arts Minister, I am grateful for the expertise and
practice of the art market, with whom we have a strong working relationship.

Today’s theme is on the future of our international art market. And the UK
plays an important part in this, being hugely global in its reach. For the
last nine years London has hosted Masterpiece (according to Tatler, the
world’s most glamorous art fair) and later this month the Start Art Fair will
be showing a range of new and emerging artists from across the globe, as just
two examples of this.

I must address – and I think you might probably be aware – the UK will soon
be leaving the European Union. We will remain a creative and ambitious
nation, open to the wider world, as we are now in so many respects.

And we will keep working for a strong and globally competitive UK art market
that continues to attract talent and investment from around the world.

I want to also address another live area, that of the proposed legislation on
the ivory trade, and possible exemptions to the ban. It is important that the
measures being taken to regulate the ivory trade are balanced with considered
exemptions. My officials are working closely with Defra, the government
department responsible for the ivory legislation, to ensure that these
exemptions are appropriate and carefully implemented and again, I am grateful
to the feedback given by the sector to inform this.

I have also spoken to Michael Gove personally about this.

Museums

Many of the great museums in the UK owe their origins to the art market. The
Fitzwilliam Museum in Cambridge is only one example where a collection is
based on discerning purchases by a knowledgeable private buyer. The
international network of museums has strong parallels with the art market,
and the two have a close economic and cultural relationship.

For many people museums are their first and most enduring contact with art,
shaping their perceptions and tastes.

Cultural institutions can play a major role in their communities, both
telling the story of a place and its people, and helping to shape it.



Over half of the UK population visited a museum last year and many of our
museums are the envy of the world.Three of the DCMS-sponsored national
museums were in the top 10 most visited museums in the world in 2016.

The recently-published Mendoza Review of Museums in England found a thriving
sector, supported by over £800m of public funding – from a variety of sources
– each year.

The current exhibition here in London at the National Portrait Gallery looks
at the influence of the singer Michael Jackson on contemporary art and
includes amongst its aims a desire to engage an audience who might not
otherwise visit an art gallery, or who, equally, might not usually consider
buying an original piece of art.

One of the themes of today’s conference is how the market can attract new
collectors and work with communities at art fairs.

As part of this work, there is real scope for closer relations between the
art market and our museums, which would benefit both.

But for this to be successful, customers need to be able to have full trust
in the market and feel confident that the object they are buying is what it
appears to be.

Opportunities to buy art online have increased, including from general online
auction sites. But although these sites have widened access to the art
market, they can bring the risk of fraud and forgery.

The writer Walter Benjamin wrote about the “aura” of a work, its quality of
uniqueness, and part of a dealer’s skill is to recognise that uniqueness in a
genuine piece of art. This assurance may not be available to an inexperienced
buyer bidding on the basis of a digital image.

I see from today’s conference that there is a real commitment to integrity
from the art market. I hope to see the same level of commitment from all
online markets, an acceptance of that duty to protect buyers, sellers and
artists and the integrity and legitimacy of the art market.

Fakes and forgeries have been found in the most exalted of collections – even
Charles the First is said to have bought a counterfeit classical sculpture.
However, since it was a Cupid faked by Michelangelo, we might forgive the
King for that lapse.

Authenticity and provenance are fundamental issues for the art market. They
can be based on many different elements, including documentary evidence,
technical reports on the object or an expert’s judgement that the style of a
work conforms to that of an artist.

Not surprisingly disputes can arise, and how these are resolved can affect
not only the price of an individual work but the dynamics of relationships in
the market afterwards.

There is an idea that the art market might be best placed to resolve the



disputes itself, avoiding what are perceived as difficulties with the
adversarial judicial system.

A system of mediation and arbitration could produce decisions, based on the
evidence of neutral experts, on authenticity, ownership and copyright that
are respected by the market.

This, I understand, is the aim of the Court of Arbitration for Art recently
set up in the Hague.

I will be watching with interest to see how the art market engages with this
system, how it would interact with national and international legislation,
and also how its conclusions would be viewed by artists and other groups
outside the art market.

It is encouraging to see the market adopting a wide and innovative approach
to this fundamental issue.

Equally, the UK government has a strong belief that industries thrive when
they embrace the challenges and opportunities offered by innovations in
technology.

Digitisation

This includes creative industries and the arts; my Department recently
published the Culture is Digital report on how the art and technology sectors
can work together.

I am pleased to see that the art market is already engaging with the
possibilities of digitising the history of the creation and ownership of a
work.

And that the art market is considering an international standard, with a
consistent approach to recording provenance and assessing how this would
affect collectors, artists and the structure of the market itself.

Potentially, one of the most exciting technological developments is
blockchain. This is a technology that the UK government has invested in
through Innovate UK and the Research Councils, and one that many government
departments are experimenting with, through proof of concept projects.

As a system that could record the provenance of a work, promote regulatory
compliance and improve royalty collection for artists, blockchain could have
wide applications for the art market.

These possibilities were explored recently in a report: The Art Market 2.0.
It concluded that not only could blockchain transform the art market, but
given it is at an early stage of development, the art market could also
influence the shaping of blockchain. I’m pleased to see that the UK art
market is at the forefront of exploring those ideas.

Today’s sessions cover a wide variety of suggestions, ideas and
possibilities. There is a formidable array of knowledge, expertise and



experience, both amongst the speakers, and in the audience.

Events like today are crucial if we are to make sure the magic and wonder of
art is to be preserved for future generations, just as others preserved it
for us.

I hope you all have an interesting and productive day. Thank you very much.
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nation, open to the wider world, as we are now in so many respects.

And we will keep working for a strong and globally competitive UK art market
that continues to attract talent and investment from around the world.

I want to also address another live area, that of the proposed legislation on
the ivory trade, and possible exemptions to the ban. It is important that the
measures being taken to regulate the ivory trade are balanced with considered
exemptions. My officials are working closely with Defra, the government
department responsible for the ivory legislation, to ensure that these
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museums were in the top 10 most visited museums in the world in 2016.

The recently-published Mendoza Review of Museums in England found a thriving
sector, supported by over £800m of public funding – from a variety of sources
– each year.

The current exhibition here in London at the National Portrait Gallery looks
at the influence of the singer Michael Jackson on contemporary art and
includes amongst its aims a desire to engage an audience who might not
otherwise visit an art gallery, or who, equally, might not usually consider
buying an original piece of art.

One of the themes of today’s conference is how the market can attract new
collectors and work with communities at art fairs.

As part of this work, there is real scope for closer relations between the
art market and our museums, which would benefit both.

But for this to be successful, customers need to be able to have full trust
in the market and feel confident that the object they are buying is what it
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technology.



Digitisation

This includes creative industries and the arts; my Department recently
published the Culture is Digital report on how the art and technology sectors
can work together.

I am pleased to see that the art market is already engaging with the
possibilities of digitising the history of the creation and ownership of a
work.

And that the art market is considering an international standard, with a
consistent approach to recording provenance and assessing how this would
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blockchain. This is a technology that the UK government has invested in
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departments are experimenting with, through proof of concept projects.

As a system that could record the provenance of a work, promote regulatory
compliance and improve royalty collection for artists, blockchain could have
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These possibilities were explored recently in a report: The Art Market 2.0.
It concluded that not only could blockchain transform the art market, but
given it is at an early stage of development, the art market could also
influence the shaping of blockchain. I’m pleased to see that the UK art
market is at the forefront of exploring those ideas.

Today’s sessions cover a wide variety of suggestions, ideas and
possibilities. There is a formidable array of knowledge, expertise and
experience, both amongst the speakers, and in the audience.

Events like today are crucial if we are to make sure the magic and wonder of
art is to be preserved for future generations, just as others preserved it
for us.

I hope you all have an interesting and productive day. Thank you very much.

News story: UK bolsters support to
NATO mission in Afghanistan

100 Welsh Guards arrived in Afghanistan last week. They travelled with
Defence Secretary Gavin Williamson who was in the country for a three-day
visit.
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The 100 troops are the first group of the additional 440 troops the Prime
Minister committed to NATO’s capacity building mission in Afghanistan at the
NATO Summit in July. The UK plays a leading role in NATO, and this troop
uplift will make the UK the third largest contributor to Afghanistan with
around 1,100 personnel.

Defence Secretary Gavin Williamson said:

We remain absolutely committed to building an Afghanistan that is a
strong security partner for decades to come. A secure and stable
Afghanistan helps keep the streets of the UK safe.

The uplift of UK personnel not only underlines our commitment to
Afghanistan and regional security, but also to the Alliance that
has been the cornerstone of our defence for 70 years. Thousands of
our personnel stand shoulder-to-shoulder with NATO allies around
the world. Those here in Afghanistan are just one example of Global
Britain in action.

The additional troops will bolster the UK’s existing contribution to the UK-
led Kabul Security Force (KSF), which plays a critical role in enabling NATO
advisors in the city to undertake engagement with the Afghan Government. They
will also continue to mentor the Afghan National Defence and Security Forces
who are responsible for security in the capital.

The Defence Secretary also travelled to Mazar-e-Sharif where, alongside the
German Armed Forces, UK personnel are supporting the expansion of the Afghan
Special Police. The force has recently illustrated its increased capability
in responding to the InterContinental Hotel and Kabul Military Academy
attacks. He met around 40 UK advisors who have been based in the north of the
country since January 2018.

He also met President Ghani and Chief Executive Officer Abdullah Abdullah,
underlining the UK commitment to a secure and stable Afghanistan.
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NATO Summit in July. The UK plays a leading role in NATO, and this troop
uplift will make the UK the third largest contributor to Afghanistan with
around 1,100 personnel.

Defence Secretary Gavin Williamson said:

We remain absolutely committed to building an Afghanistan that is a
strong security partner for decades to come. A secure and stable
Afghanistan helps keep the streets of the UK safe.

The uplift of UK personnel not only underlines our commitment to
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the world. Those here in Afghanistan are just one example of Global
Britain in action.
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led Kabul Security Force (KSF), which plays a critical role in enabling NATO
advisors in the city to undertake engagement with the Afghan Government. They
will also continue to mentor the Afghan National Defence and Security Forces
who are responsible for security in the capital.

The Defence Secretary also travelled to Mazar-e-Sharif where, alongside the
German Armed Forces, UK personnel are supporting the expansion of the Afghan
Special Police. The force has recently illustrated its increased capability
in responding to the InterContinental Hotel and Kabul Military Academy
attacks. He met around 40 UK advisors who have been based in the north of the
country since January 2018.

He also met President Ghani and Chief Executive Officer Abdullah Abdullah,
underlining the UK commitment to a secure and stable Afghanistan.


